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Why You Should Listen To Chill Out by The KLF 


Before striking gold with their chart-topping single in 91’ The KLF were testing out the sounds 
of ambient house, a genre that was relatively new. Ever since the beginning of their musical 
voyage they have always proved to be experimental and unconventional musicians. This is the 
band that would later go on to fire machine gun blanks into a live crowd of people, burn 1 
million pounds, and dump a dead sheep into an aftershow party. It's safe to say that the KLF 
are not your ordinary band. Their weird and unorthodox style is reflected in their songwriting 
and put on display in their 1990 Chill Out LP. 


The album was reportedly crafted in only two days 
and all of it was recorded in one take. KLF’s 
keyboardist Jimmy Cauty said to Record Collector, 
“There's no edits on it. Quite a few times we'd get 
near the end and make a mistake and so we'd 
have to go all the way back to the beginning and 
set it all up again". Knowing this while listening to 
the album makes it all the more breathtaking and awe 
inspiring. Chill Out at its roots is a concept album. It’s 
the soundtrack for a journey along the U.S Gulf Coast 
starting in Texas and ending in Louisiana. Although a lot is still left to the listeners interpretation. 


When listening to Chill Out, the first thing that needs to be mentioned are the abundant 
samples and the surreal sound effects. The album opens with the clacks of a box car train, 
alongside the chirps of crickets and the howl of a faint breeze. These samples weave their way 
in and out of the album from time to time, always drawing the music back to earth. Beautiful 
synth pads oftentimes take over the mix alongside drippy and dreamy slide guitar leads. Radio 
broadcasts and music samples sputter in and out constantly. Some of these samples include 
music from Van Halen, Pink Floyd, Elvis Presly, Fleetwood Mac and field recordings of Tuvan 
throat singers. These random samples add a unique texture to the music and create a sense 
of wonder and mystery that few other artists have achieved. 


Towards the end of the album drum samples start to take charge and techno beats fly in briefly. 
The KLF implement this almost seamlessly, and everything about the transitions feel natural 
and intentional. Despite the fact that it's done well, | personally still prefer the sounds put 
forward on the first half of the album. The techno music on the last 10 minutes sort of takes 
away from the atmosphere and pulls the listener out of the surreal trance crafted at the 
beginning. That's not to say that the album doesn't finish strong though. The last few minutes 
are a culmination of the entire experience thus far, with the train sounds and birds coming back 
for one last time. This is layered over a distorted Van Halen sample, and a man chanting “To the 


90’s and beyond!” It all sounds quite daunting, but as the samples slowly drift away the 
sounds from the very beginning of the album are all that's left, making the piece come full 
circle. 


After listening to Chill Out there's definitely a lot to take in. It almost demands relistenes due to 
its countless subtleties and outlandish samples. Another thing to think about is how ahead of 
its time it is. While still retaining a district 80's sound the KLF also use ideas and styles that 
would be picked up later in the 90's by artists like Aphex Twin and Global Communication. To 
me, Chill Out is an ambient bridge between the 80s and 90s while also pioneering early techno 
and plunderphonics. Chill Out offers the listener a unique experience and is enjoyable through 
and through. This album serves as an essential ride for any ambient connoisseur and for fans of 
Tuvan throat singing. 
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Kae Tempest - The Book Of Traps and Lessons 


Prepare yourself for a musical experience that will leave you both 
disturbed and utterly captivated. In this album, Kae delivers a powerful 
reminder of the sheer force of words. Each track is adorned with 
chilling moments that will make your skin crawl and leave you with a 
sickening feeling in the pit of your stomach. However, it is precisely 
within these unsettling passages that Kae's genius shines. While the 
album revolves around spoken word passages, the accompanying 
music is nothing short of remarkable. Screeching strings pierce 


through the compositions, evoking a sense of unease, while robust percussion adds weight to select 
tracks. Describing the lyrics would not do justice to Kae's flawless delivery, as her precise phrasing 
conveys the very emotions described in her poetry. With this album, Kae Tempest cements herself as 
an unparalleled talent in both poetry and music. Prepare to be moved, as this record will undoubtedly 
stir your emotions and leave a lasting impact. Don't miss the opportunity to feel deeply—give this 
masterpiece a listen. 


Freddie Gibbs and Madlib - Bandana 


THIS WHOLE ALBUM WAS MADE ON AN IPAD. With that being said 
the beats on this album are extremely creative and captivating. The 
interludes are also skillfully executed, and | absolutely adore the narrator 
with the lively accent who appears throughout the album. What | 
appreciate most about the interludes is how seamlessly they contribute 
to the album's flow. Additionally, the diverse array of samples, sourced 
from various genres, adds to the album's charm. For instance, the guitar 
sample on “Crime Pays" bears a resemblance to the Bob Ross TV intro, 
and the Donny Hathaway sample on “Practice’ is incredibly smooth. Freddie maintains a solid flow 
throughout the album, delivering witty one-liners and showcasing excellent wordplay. He also 
showcases moments of introspection and depth on tracks like "Education" / My attempts to push my 
boat through the Jake of fire were thwarted, as my paddles were burnt. // I slice through change while 
cocaine simmers in my microwave. / / My chain sparkles with diamonds, a symbol of my hustie, yet | 
remain enslaved. / / Twisted within the system, I'm reduced to a mere number on a page. / This album 
delves into heavy themes of racism and drugs. Freddie shares some personal experiences that make 
the album feel intimate and deeply introspective. While there are weaker tracks, the strength of the 
better ones overshadow them. 


The Caretaker - Everywhere At The End Of Time 
Stage 6 


This is the last installment of the 6 part series Everywhere at the End of 
Time. A music project with the intent to replicate the decay of 
alzheimers disease and this album does a great job of doing just that! 
The music is so soul-crushing and dark. Harsh noise and creepy 


drones create a sense of absolute dread. Listening to this in the 
context of parts 1-5 enhances the experience, although this series is 
very patient with its decay. The full experience is 6 hours long. It's very rewarding to listen to parts 1-6 
as a whole but it is a huge time investment. It is also emotionally draining. Part 6 is an abrasive ending to 
a nightmarish ride through mental disintegration. 
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The Comet ls Coming - Trust in the Lifeforce of the 
Deep Mystery 


From the lukewarm opening of “The End Is Really The Beginning" to the 
captivating saxophone and textured synths of ‘Birth Of Creation," this album 
takes listeners on a sonic rollercoaster. The standout track, "Blood of the Past" 
transcends boundaries by fusing contemporary music elements with jazz, 
featuring Kate Tempest's haunting poetry that leaves a lasting impact. As the 
album progresses, "Super Zodiac" delivers an infectious groove, “Astral Flying" 
evokes a dreamy atmosphere, and “Timewave Zero" oscillates between 
melancholic sax and uplifting synths. The grand finale, "The Universe Wakes Up" mesmerizes with its euphoric 
synthesis of synths, frenetic drums, and the wailing saxophone, leaving us in awe. This record weaves together 
captivating sax melodies, hypnotic synths, and breathtaking moments that will undoubtedly resonate with music 
enthusiasts. 


Tim Hecker - Anoyo 


Tim Hecker, prominent ambient artist of this generation, leaves us in awe with 
“Anoyo" This album seamlessly continues the eerie yet strangely comforting 
journey started in “Konoyo" While the two albums are connected, they offer 
distinct experiences, What sets "Anoyo” apart is Tim Hecker's masterful use of 
instrumentation. Alongside his signature haunting synths, he introduces subtle 
chimes and traditional Chinese instruments, infusing the tracks with charm and 
flavor. Tracks like “is But a Simulated Blur* and “Not Alone* showcase booming 
Chinese drums, adding depth and intrigue. Tim Hecker's ability to continually evolve and experiment is what 
makes him a favorite in the ambient genre, and ‘Anoyo" is another testament to his boundless creativity. As the 
album concludes with the beautiful decay of ‘You Never Were" it's clear that Tim's musical exploration knows no 
bounds. 


Quelle Chris - Guns 


In this captivating record, Detroit based rapper Quelle Chris showcases his ~ | 
unique style and clever wordplay that keeps listeners hooked. Tracks like "Mind ee 4 
Ya Bidness* and ‘Guns' highlight his quirky, nasally voice, which surprisingly fits; LA i 
flawlessly into the grooves. Quelle's awkward flows, accompanied by his witty hey 
jokes, add a delightful touch, particularly evident in “/ts the Law” where he 235 -¥ 
humorously takes shots at the legal system. While the album starts off strong, it 
becomes top-heavy and loses some momentum in the latter half. The interlude, although funny, lacks replay value. 
However, hidden gems like "Straight Shot" emerge in the later part, though they are scattered and fail to fully 
captivate throughout. Overall, this record showcases Quelle Chris’ undeniable talent and humor, making it an 
enjoyable experience despite its occasional shortcomings. 
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WolfEyesWolfEyesWolfEyesWo 


The year wes 2018. | was out buying CDs from my local record shop when | stumbled upon an 
album by the band Wolf Eyes that caught my interest. | decided to buy it and gave it a listen as 
soon as | got home. Impressed by what I heard, | returned to the record shop the next day and 
purchased every Wolf Eyes CD they had. 


Wolf Eyes is an experimental music duo from Michigan that has been active for over 25 years. | 
had the opportunity to see them perform at Ziggys in Ypsilanti, MI, and ask them a few 
questions. 


Violet: How do you feel that your music has changed over the 
course of your long and extensive career? 


Nate: We've developed a practice that delves into our large 
catalog. We use what feels right in the moment, but we have 
certain instruments and sounds that we always come back 
to... We don't really have basslines or traditional song 
structures most of the time, so having these familiar sounds 
gives us some form of structure. 


Violet: | can definitely hear that consistency and “structure” in 
your music over the years. 


John: It's not like we set out to change. We're not trying to reinvent ourselves every time. It 
happens naturally, and | think that's what makes it even better. With electronic music, every 
change is like entering a whole new system, a whole new universe. You need to document 
avery change; it becomes part of the library. It's stuff you'll probably never see again 


Violet: | read that one year you performed almost 300 times. How and why did you manage to 
do this? 


John: We had a practice space up the street where we used to rehearse. We had a dry erase 
board where we would fill in the months, and it would be completely blacked out. We said, "If 
we're going to do this full time as a job, we'll consider every offer." And it's still kind of like that. 


Nate: We don't turn down much at all. 


Violet: So, you've been active in the underground and experimental music scene for a long 
time. What's your opinion on the current state of underground music? 


Nate: |'m actually not a good person to ask. | mostly go to my own shows, and I'm still trying to 
piece things together post-COVID. How do | act? Before COVID, the Michigan scene was 
thriving. | was just looking at the trip-metal lineup from 2016, and it was insane! It included 
pretty much everyone | knew in the Detroit scene! The weird thing about touring when you're 
young is that you make lifelong connections. It becomes part of the whole experience, and it's 
difficult. You still want to do that, but as you get older, it's harder to put in that amount of social 
work, 


John: It's hard to maintain those connections when you're not touring. Keeping in touch with 
old friends is difficult. 


Nate: And that's what this reunion is about, seeing a bunch of old friends. The point is not only 
to see old people but also to start making music with them again and for them to start making 
music again too. We miss the scene. We don't see a lot of scenes, but one that we love is in 
Hamilton, Ontario. The Strange Ways crew has a legitimate crew where they support each 
other and go out to shows. You don't see that a lot, especially since we play a lot of bars. 


John: Also, Nate and | live near each other, and we practice once or twice a week. If it's a 
choice between a gig or practice, we choose practice. 


Nate: Back in the day, there were very few people; now there are a lot more. We want to see a 
scene, people enjoying each other. Back in the day, it felt like everyone was buying each 
other's tapes, an honest exchange constantly. Back and forth, but no one ever spent a dollar 
on each other's releases; it was always trading. | miss that. It was a really good way of having a 
socially economic scene. Is that what a scene is, Violet? How do you feel about that? 


Violet: Personally, | think a scene is more like a group of friends who share a common musical 
goal, helping and pushing each other forward in a certain direction. 


John: | think there needs to be a certain dissonance or 
conflict. The underground should always be on fire, you 
know? Because that means things are changing. It doesn't 
have to be dark or anything like that, but it needs to be a 
hotbed of activity, both good and bad. It means things are 
moving. You have to destroy something to change. 


Nate: | think a lot of the art that was made during Trump's 
reign kind of rolled into COVID, and a lot of stuff got put 
away. It feels like a lot of art wasn't made because people 
were retreating to their houses. It was a pretty hard social 


moment. We saw some art, but not as much as | can remember. 

John; It's still so new; we're still processing it. Lots of dissonance, still in it. 
Violet: Coming up soon, you have a show with Anthony Braxton... 

John: Two shows, actually! 


Violet: It's been a long time since you collaborated with each other. How did this collaboration 
come together almost 20 years later? 


Nate: | think he retired from teaching a couple of years ago, but before that, our 
correspondence was mainly through the university and his email. He was always busy with 
that. 


John: We would always say, “Hey, we're in San Francisco! Let's do a basement show together 
and blow minds! Let's do a surprise gig!" He was always into it, but his agent wasn't. Last 
winter, he sent us an email suggesting that we should do some gigs, so fuck yeah we jumped 
right on that! 


Violet: Last question! What keeps you motivated to keep playing shows and being creative, 
moving forward? 


Nate: Well, it's a practice and a job, a really nice job. But if we can manage to just be poor, 
that's great. That's what | aim for! 


John; It's just a part of our lives; we can't run from it. It goes beyond motivation. To me, it feels 
like it's always been there, like we're just managing the stuff that's already created or in the 
process of being created. It just needs to happen. It's such a strong force; it always does, 
and it always will. 


How to level frets! 


Before getting into the nitty gritty of how to level frets I think 

its important to first know when it's necessary to level frets! This 

is a big job that takes a lot of work so its obvious that we would 

only want to do this when it is absloutely needed! There's a few short- 
cuts we can take to maybe get around leveling the frets too! 


Is your guitar buzzing or not i 7 
hitting a note? Does it feel Does \ fod K 
like parts of the guitar are ba. 
just not working? This might be (ca 
a sign that you need to level 

your frets. Before deciding if 

this is the solution its impor- 

tant to make sure that the neck 

is straight and that nothing has 

gone wrong with the nut or saddle 

To tell for sure if you need a fret 
level you'll need a fret rocker. 

Place your fret rocker so that it is 
covering only 3 frets and try to rock 
it back and forth on top of the middie 
fret. If youre able to wiggle it back 
and forth it means that the fret in the 
middle is higher than the other two (a 
high fret) Use the fret rocker and do this 
test all over the guitar neck to find the 
issue/s. 


MAKE SURE THE STRINGS ARE OFF BEFORE DOING THIS. Sometimes you can 
tap frets down that have started causing problems. To do this simply 
take a fret tapping hammer and hammer down on the area where the fret 
is high. Dont tap too hard or it can damage the fret. 

Also sometimes a fret can begin 

to pop out of the fretboard and 

bend upwards. In this case you 

can sometimes get away with using 
ultra thin super glue while holding 
the fret down (and using a speed 

dry solution) though this does not 
always work in this case you may need 
to just replace the entire fret :( 
Hopefully the hammer tapping worked 
but if not then its time to go to 

the shit zone (browntown USA) 


TOOLS YOU WILL NEED 


Fret File P150,p500,p1000,p2000 Straight Edge 


Sandpaper (Level Chunk) 


Lemon Oil 


Fret Rocker Steel Wool 


mpeg 


Be 2 Wha 


wh 


Okay so I know that this may seem a bit weird but the first step is to 

get a cheap ass level and to break a third of it off... as shown 
NoWree that you have a lil baby level chunk you can Snap a piece off and 

wrap the 150g sandpaper around it and go to town on the frets. 

make sure to try to focus on the spots that are not level (that you 

found with the fret rocker) but also for every swipe back and fourth 

you need to get the entire neck. 


When checking the frets to see if they!ve leveled out its a good idea to 
wipe the neck off with a paper towel first. Once the frets are level (or 
at least very close) you can begin to crown the frets. 

Take the fret crowning tool!and 
start to crown at an angle (as 
shown).Basically you just run 

the tool back and forth until 

the fret begins to look rounded. 
dont worry I have before and after 
pics of what each one should look 
like. Also pro tip. Start in the 
middle and find your groove, when 
doing the higher frets put tape-on 
the instrument so that you dont 
scratch the body :) 

Also if its a strat style like 
mine you may need to do the high 
frets half at a time and filp the 
guitar around to do the other half. 
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Now that the frets are crowned we can use more sandpaper! 
the 500g sandpaper and wrap it around your fingers like so.-- 
go to town on the frets. 
and by go to town I mean 
sand the neck legnth-wise 
firmly until the frets 
dont have the lines 

from crowning. This 
usually takes a few 
minutes. After sand- 

ing the frets legnth 

wise sand them up and 
down. make sure you do 
this!If£f you look close 
you can see that there 
are these tiny little 
lines that go left and 
right after you sand 

the frets but if you 

go over and sand up 

and down they go away. 
After you do this with 
500g sandpaper repeat it 


with 1200g sandpaper. 
you can repeat it again Refore AF. fer 
with 2000g after if you P Jd in 
want too. after doing this San San er 
you repeat it one more 

time with very fine steel U e &. down VP & dawn 


wool. 


yay. take 


After doing this you have finished doing a fret level! add some lemon oil 
to the fretboard and admire the beauty of your work. Go through and make 


sure everything is level with the fret rocker. 


Im so proud of you! iG D oO 
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It's all a whirlwind. 


you can 
get it there. 
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Buy 


He | Shop at IKEA! 
We | 


Ww fot sell furniture 
e Se And meatballs 
Homes 
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The showrooms are so clean 
The showrooms are so clean 


The showrooms are so clean 
The showrooms are so clean feels 


Everything | 
dreaming 
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violetbancroft@protonmail.com 


